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Press release – INTERMEZZO II 
We end our year by welcoming Françoise Mamie for the second time to curate a 
collective exhibition featuring artists working in the region but whose multiple 
origins—Bolivia, China, Senegal, Vietnam—broaden their perspectives and nourish 
their practices. They will present recent work, primarily on paper. 
Using the concept of drawing as a starting point, the exhibition allows digressions 
into other forms. It elicits a dialogue between tight geometric structures and sensual 
gouaches, powerful symbolic compositions and refined lines, surrealistic encounters 
and an abundant imaginary.  
 
With Omar Ba, Tito Honegger, Carmen Perrin, Jie Qiu, Marie Velardi and 
Florence Vuilleumier. 
 
VERNISSAGE: 30 November 2019 1-5 pm 
EXHIBITION: 30 November 2019 - 16 January 2020 
MEET THE ARTISTS: 7 December from 1-5 pm 
Hours: Wed-Fri 13h-18h 
Sat 13h-17h and by appointment 
 
Omar Ba 
Born in Senegal in 1977, Omar Ba lives and works in both Dakar and Geneva. He 
was first trained at Dakar’s Ecole des Beaux-Arts and then in Geneva, and his 
paintings—done on canvas and then on paperboard—initially integrated artistic 
influences and political concerns connected to his country of origin as well as North-
South relationships. 
Omar Ba’s iconography draws together personal metaphors, ancestral references, 
and hybrid figures. His work refuses didactic readings and seeks, by its mysterious 
nature and poetic intensity, to express his subconscious and symbolic 
understanding of reality.  
Ba’s paintings include political and social motifs with myriad interpretations. His 
artistic language revives timeless and historical queries while constructing a 
thoroughly contemporary discourse. 
Over the last few years he has participated in numerous international exhibitions, the 
most recent are: Same Dream, The Power Plant in Toronto, then at the Montreal 
Musée des Beaux-Arts; The Power of objects, Wilde Gallery, Geneva (2019); 
Autopsie de nos consciences, Galerie Templon, Paris (2018); Supernova, Hales 
Gallery, London (2017); Eclosion, Galerie Templon, Brussells, (2016). 
His work is now included in several public collections including the Centre National 
des Arts Plastiques (CNAP) in France, the Kuntzmuseum Basel, the Abu Dhabi 
Louvre, the Fonds Louis Vuitton and Montreal’s Musée des Beaux-Arts. 
Le Salon Vert welcomes two drawings that perfectly illustrate his artistic focus. 
 
https://www.omarba.com 
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Tito Honegger 
In the catalogue “Objets et monotypes” published in 1999 for her exhibition at 
Moutier’s Musée Jurassien des Arts, Serge Margel wrote of Tito Honegger: “When 
she touches something, she makes something. She’s always making something. Her 
arm is always working, seeking, rustling about… looking where she can place her 
hands. Because everything here is made with the hands.” 
This is still an accurate description of the artist’s creative energy. Whether she’s 
forming small ceramic objects or developing large-scale monotypes, she 
consistently functions through a creative instinct that begins with the hand.  
Thirty years ago, her first monotypes were made with her fingers, like the lines a 
child draws in the steam on a window, a gesture that links play and chance while 
creating minimalistic shapes. 
Tito Honegger has always created her pieces in dialogue with her paper-based 
work. Works made of barbed wire, papier mâché, polystyrene. Humble materials for 
an art that is simplistic, but which echoes with a powerful symbolism. Just like the 
sprouting potatoes, in clay and sometimes gilded, which dot an entire wall of her 
workshop in homage to life in its most basic form.  
The artist’s decade-long collaboration with the Oulipian poet Jacques Jouet has 
been the subject of several exhibitions, notably at the Bibliothèque Nationale in Paris 
and at the Villa Bernasconi, as well as in three publications that appeared between 
2008 and 2012.  
Although she usually exhibits in a series of works collected under a theme, here she 
presents a selection of unique pieces which look at the intimacy of her atelier work 
and reveal some of her current explorations. 
 
https://www.tito-honegger.ch 
 
Carmen Perrin 
Born in La Paz in Bolivia, Carmen Perrin came to Switzerland with her entire family 
when she was 7 years old. Following her training at Geneva’s Ecole des Beaux-Arts, 
she then taught at that institution until 2005. 
She lived for several years in Marseille and then in London, and later in Berlin for an 
artist’s residency. She currently lives in Geneva.  
Starting in the 90s, she began working with increasing intensity in architectural and 
landscape contexts, looking at public spaces and exploring the relationships 
between the perception of space, the materials, and light.  
She has thus created large-scale projects—like the monumental doors of Geneva’s 
Cornavin Station—while continuing in her workshop to create pieces that directly 
articulate her practices of sculpture and drawing.  
Here she will show a series of recent sculptures and one drawing. 
 
https://www.carmenperrin.com 
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Jie Qiu 
Born in 1961 in a small village along the Yang-Tseu-Kiang, Jie Qiu was then sent to 
his grandparents in Shanghai to improve his chances of a professional future. He 
was admitted at the age of 17 to the city’s School of Fine Arts and then worked for 
six years as a graphic designer and decorator in a state-affiliated company, which 
provided him many opportunities to travel throughout the country.  
After a first solo exhibition at Shanghai’s Xu Hui Cultural Palace, he was able with 
the help of friends to join Geneva’s Ecole de Beaux-Arts in 1989. A cultural shock 
the artist directly translated into his painting, juxtaposing Chinese traditions and 
Western themes with irony and often in connection to relevant political upheavals. 
His highly academic technique combines propaganda images with symbolic figures 
of Western art and scenes from daily life in China. His charcoal drawings and his 
paintings, which are meticulously completed over long periods of time, are 
composed little by little in an intuitive and organic way.  
For Intermezzo, he will present a selection of older linocuts and a recent large 
painting. Their proximity demonstrates the playfulness that is a constant of the 
artist’s work as well as his pronounced taste for an ample lyricism. 
The painting is part of a series entitled, “Chinese Paints”. It is done in an incredible 
array of paint colors bearing this name, halfway between watercolor and gouache. 
This rich material is spread across Chinese rice paper, then mounted on a second 
sheet of paper.  
 
https://fr.wikipedia.org/wiki/Qiu_Jie 
 
Marie Velardi 
Born in Geneva in 1977, Marie Velardi studied at the fine arts schools of Milan, 
Brussels, Lausanne, and Geneva before receiving a Master’s degree in 
Experimentation in Political Arts, in Paris. 
Her artistic practice takes many forms—drawings, publications, books, in-situ 
installations, videos, soundtracks, texts, mixed media—but it all follows a general 
theme: the relationship to different temporalities.  
Temporal projections are a way for her to connect the present, the past, and the 
future, and to ask questions about the state of the Earth today. Through her 
creations, collaborations, and research, she attempts the delicate establishment of 
possible futures.   
The drawings presented at Salon Vert come out of an artistic and scientific 
residency organized by Séverin Guelpa and entitled, Matza Aletsh. During this 
residency on the Aletsch Glacier, Marie Velardi focused on the different states of 
water and its transformations, from the single drop to the ice crystal and vice versa, 
in daytime and nighttime cycles. She used these experiences to create drawings in 
pencil, watercolor, and in water (from the glacier!). Two books of her work have just 
been published: Marie Velardi – Monographie (2006-2019) and Atlas de Terre-Mer (2 
volumes, Ed. L’APAGE-Infolio), 2019. 
 
https://marie.velardi.ch 
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Florence Vuilleumier 
Vuilleumier’s educational background involves Geneva’s Ecole des Beaux-Arts as 
well as contemporary dance and performance studies. After which she continued 
her research in Sinology and French literature in the Literature Department at the 
University of Geneva.  
Growing up with a Swiss high-precision engineer father and a Vietnamese French-
language arts teacher mother who fled the war in her home country, Vuilleumier says 
she developed a fluid identity, neither Western nor Asian, neither from here nor from 
there, in which cultural motifs intermingle and contradict one another. Her numerous 
visits to China have enabled her to re-appropriate a part of this fragmented identity, 
placing the body in movement and the gesture into a kind of central node, from 
which her artistic activity has only continued to develop.   
Her method is based on a perpetual hunt for economy, in which she combines two 
minimalisms: the geometric, with a nearly industrial inspiration, and the extreme 
east, more organic. In this way when she reinterprets traditional techniques such as 
ink wash painting, like the gouaches presented in this exhibition, focusing her 
attention on the transition between the movement and its end point, she explores a 
space of held breath located inside the images, which are yet static. Everything is 
played out in suspended animation, in the time it takes for a breath attempting to 
get beyond time, both animate and inanimate. In terms of theme, she is inspired by 
her own experiences, animalness, sex, organic decline, carving body consciousness 
out of border zones, in which perhaps resides a kind of shared bedrock of human 
experience.  
www.flov.net 
 


