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Press Release Philippe Fretz « Jerusalem » 
 
In November 2019, Le Salon Vert will exhibit a series of works by the Geneva-based artist Philippe Fretz. 
His paintings are imbued with art history references and find their way to our century through reversal, 
anachronism, and a playful and multidimensional visual narrative. His work is a part of the current trend for 
figurative art, seen especially in London and in Leipzig.  
 
With echoes of the pre-Raphaelite painters, or even Medieval miniatures in the way he handles color and 
perspective, Philippe Fretz enchants, drawing us into a world which resonates with references and the 
memory of the western world.  His delicate representations of mental pictures, which reference Christian 
mythology, are a call to spiritual meditation. 
 
At Le Salon Vert, Philippe Fretz will present recent paintings inspired by the description of the Holy City in 
the Book of Revelations, Chapter 21 v11: The city’s brilliance was like that of a very precious jewel [...]. It 
had a great, high wall with twelve gates. This work, based on the image of a sacred, heavenly city, is an 
extension of a project he’s been working on these last few years around Dante’s Divine Comedy, presented 
in parallel at the Halle Nord, beginning on 14 November 2019. Dante’s Paradise is a place of transition for 
souls rising toward God. The city described in Revelations is also a heavenly place but one which lowers 
itself from the heavens and is inhabited by humanity and all living beings together in the unity and light of 
the Lamb of God: v23 The city does not need the sun or the moon to shine on it, for the glory of God gives it 
light, and the Lamb is its lamp. 
 
Philippe Fretz presents a large painting with a full-size hexagonal architectural theme representing the Holy 
City. Three diagonals converge toward the center where a miniature version of the Van Eyck brothers’ 
Mystic Lamb can be seen, dividing the hexagon into three parts which can be perceived as the three faces 
of a cube in an axonometric perspective: v16 The city was laid out like a square, as long as it was wide. The 
angel measured the city with his rod [...] it is as wide and high as it is long. A countryside landscape 
surrounds the city. Inside we can see Geneva’s Geisendorf Park, its paths, greenscapes, buildings and a 
red structure which is none other than where Philippe Fretz and his family live. The Biblical and archetypal 
theme is thus conjoined to the quotidian and the shared space of a geographical map, presented as a 
contemporary city. 
 
From each angle and in the middle of each side of the hexagon, there are doors which make the city 
permeable to the outside: v12 It had a great, high wall with twelve gates, and with twelve angels at the 
gates. On the gates were written the names of the twelve tribes of Israel. These gates are then reprinted in 
twelve smaller paintings (oil/canvas, 60 x 50cm) which can also be seen in the exhibition. They show close-
up views of the Holy City connected to characteristics of the twelve tribes of Israel, exploring the different 
facets of human lives organized in communities and subject to aspects of the body: sleeping, eating, 
resting, etc… 
 
Philippe Fretz was born in 1969 and received his degree from Geneva’s Ecole supérieure d’arts visuels, in 
the workshop of Claude Sandoz; he received the Stravinsky Prize in 1992.  He has been a recipient of three 
Kiefer-Hablitzel grants between 1996 and 1999, a period during which he lived and worked in Marseille. He 
spent two years in the United States where he painted and taught at the Waring School in Boston. He was 
the laureate of the Bourse Alice Bailly in 2002 as well as received a workshop in the Grütli for two years 
from the City of Geneva. He has collaborated with the publisher art&fiction since 2000 and was president of 
the Kugler Federation of Artists between 2009 and 2012. He received a production support grant from the 
Aargauer Kuratorium in 2014 and 2017. Every year since 2009, Philippe Fretz teaches a month-long 
seminar entitled “Narrative Painting” at Gordon College, in Orvieto, Italy. He produces and distributes a bi-
annual artist’s journal, manages a website dedicated to his work and to a project of image classification 
since July 2013. This research and the journal, entitled in medias res, are supported by the art-en-jeu.ch 
Foundation. 
 


