
For the 16th edition of the Parcours Céramique 
Carougeois (PCC) in Autumn 2019, Le Salon Vert 
will welcome a series of works by the German 
artist Sarah Pschorn. For its 30th anniversary 
the PCC, organized by the Fondation Bruckner, 
has decided to return to the idea of tradition. 
Ceramic traditions are often secular and continue 
to inspire the theory and work of contemporary 
ceramicists.
 
Sarah Pschorn was born in Dresden (German) in 
1989. She now lives and works in Leipzig. She 
studied ceramics at the Burg Giebichenstein 
University of Art and Design in Halle (Germany), 
from 2009 to 2015, as well as during a stay in 
2012-2013 at the Bezazel Academy of Art and 
Design in Jérusalem (Israel) where she also 
worked with photography, fine arts and glass 
design. She has already been awarded several 
significant prizes and grants, including the Open 
To Art, for a residency at the Ceramic Center of 
Sasama (Japan). Her work has been exhibited 
internationally on numerous occasions, on 
its own and as a part of various collectives: in 
Germany, France, Switzerland, Belgium, Italy, 
Slovenia, Norway and also Denmark.

Birds Don’t Cry, 2017
porcelain, gold, epoxy | 32 x 9 x 9 cm
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OPENING :  28-29 September 2019 11am-17pm
EXHIBITION : 28 September - 26 October 2019
Wednesday - Friday : 1 pm - 6 pm
Saturday 1 pm - 5 pm and on appointment
or online: www.salonvert.ch
Special opening times during PCC
from 28/09 to 06/10
Monday - Friday 11am to 6:30pm
Saturday - Sunday 11am to 5pm
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Sarah Pschorn’s works are three-dimensional 
collages made of clay, porcelain, and found 
objects. She assembles her different materials 
spontaneously and then fires them into a single 
piece. Her expert knowledge of the properties 
of her materials enables her to highlight their 
details, and she explores her own process in a 
direct way by considering their historical nature. 
Indeed, she sees porcelain and its historical 
dimension as an example of changing social 
values. She is fascinated by the different eras 
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and particularly Baroque, upon which she throws 
an admiring and tenderly ironic gaze. Her work 
thus illuminates elements of outdated styles and 
mixes these with her own formal language, as 
she looks to capture the present. In this way, the 
vessels she shapes are receptacles for her ideas.

Her work also explores the connection between 
object and space. She questions classical 
presentation shapes and seeks interesting 
solutions so that the objects and the exhibition 
space meet in an appropriate way. Often, her 
stenographic concepts come from the world of 
theatre. She thinks of her work as a statement in 
favor of sweetness and sentimentality, a way to 
play with the space between joy and melancholy, 
a wandering between forms, but also a reflecton 
on ephemerality.

Circus n°3, 2018
porcelain, glass, gold, epoxy

32 x 9 x 9 cm
Photo by Jakob Adolphi

In collaboration with Fondation Bruckner


