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From the 17th April to the 16th May, the gallery 
Le Salon Vert is hosting an exhibition by the 
german artist Heike Weber.

Heike Weber’s installations exist in an inter-
mediate zone between painting, drawing and 
sculpture. For each exhibition the artist deve-
lops a specific spatial concept based upon the 
location in which the work will be shown.
To create her themes, the artist relies on 
construction or day-to-day materials such as 
silicone, laundry lines, carpet or even felt-tip 
pens. She will exhibit her latest cut-outs and 
other new pieces at Le Salon Vert.

 
Heike Weber

After having finished her studies in graphic art 
at the FH Aachen, Heike Weber received fun-
ding from numerous foundations with which to 
develop her art, not only in Germany, but also 
in Glasgow, Seoul, Texas, and in Italy. She has 
completed projects for several large institutions, 
including the University Hospital of Düsseldorf 
and the Berlin-Schönenfeld airport. Among 
other things, she has also given conferences 
at the Academy of Fine Arts - Stuttgart. Finally, 
her work has been exhibited numerous times in 
Germany - in Hamburg, Cologne, Düsseldorf, 
and especially in Berlin - but also in the Czech 
Republic, in Switzerland, Italy, South Korea and 
Great Britain.



«Dédales»
by Frédéric-Charles Baitinger

Heike Weber is a German artist, born in Siegen 
in Westphalia. Trained as a graphic designer, 
her work stands at the intersection of several 
different practices. Sometimes flirting with the 
worlds of installation and conceptual art, and 
sometimes striving to return to the simplicity of 
Matisse’s cut-outs, her work possesses that 
rare quality of being simultaneously a celebra-
tion to the eyes and a pleasure for the intellect: 
an intellectual experience, felt by the heart. 

Traversing boundaries of culture and ordinary 
distinctions of artistic practice, Heike Weber 
has participated, over the last twenty years, in 
more than thirty artists’ residencies, in countries 
as diverse as Korea, the United States, Italy, 
Turkey, Austria, Switzerland, and of course, 
Germany. Having showed pieces in more than 
fifty collective exhibitions, Heike Weber has also 
authored more than twenty solo exhibitions. 

Talking about her work, Heike Weber writes, 
“I am interested in floating states, the breakup 
of solidly conjoined structures. I try to physi-
cally integrate the viewer into my ‘pictures.’ 
For example, my walk-over floor and space 
drawings are meant to make the visitor aware 
of his existence – conscious of his own person 
– by means of how insecure he feels walking 
across them.” It is this point of awareness, 
where the symbolic solidity of structures coin-
cides with an underpinning of imagistic preca-
riousness, which Heike Weber tirelessly inter-
rogates in her work (see, notably, her series 
entitled Kilim and Cosmos). 

For her new exhibition Dédales at the Swiss 
gallery Le Salon Vert, Heike Weber will show 
two closely related sets of work. The first, 
reminiscent of the Cosmos series, called Scrub 
– suggesting not only the notion of a brush, but 
also the act of scrubbing, washing, rubbing, 
removing or erasing – is composed of cut-out 
paper, playing with ideas of solidity and strength 
(suggested by its tight network of lines) and 
of fragility (given by the employed medium, 
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paper). The second set, more minimalist in its 
execution, inverts the poles of this opposition 
between solid and fragile, in giving the lines of 
its composition the task of demonstrating their 
own fragility, and the medium (aluminum) plays 
the role of assuring that this precariousness has 
a semblance of solidity. 

The Dédales exhibition, in this sense, interro-
gates the idea of structure. It produces effects, 
through which what seems solid proves to be 
an illusion, and what at first appears brittle and 
breakable finally shows an undoubtable solidity. 
It’s here, in this, that the tension between fragi-
lity and solidity takes its meaning in relation to 
the psychic structure of the human beings who 
contemplate it. Because isn’t it, in a certain way, 
towards the staging of a meeting, always acci-
dental, with the Real, that Heike Weber urges 
us? Towards an encounter with that which lies 
beyond or beneath our beliefs – in an as yet 
unrevealed space – where the imaginary and 
the symbolic finally separate, showing us, in the 
span of an instant, the true face of the Real.

Translation: Leah Light


